INTRODUCTION
crystallized form almost without a break. In just one minute a poem
could take form. The persons about him might any day become char-
acters in his plays, as he himself might. A phrase spoken by him or by
another would some day be printed in one of his books. So his work
grew apace, in rhythm with his life and in as natural a fashion. This
evolution of his work, growing with the spontaneity, the consequence,
and the unity of a tree, has not been studied. Each phase is contained in
the foregoing one; in his first book of poems all his later works are an-
nounced - including some which, as Don Federico de Onis says, did not
reach fulfilment.
This interweaving of his life and work, this erasing of the limits
between life and fiction, between man and poet, is equally real in the
theatre: equally real between the playwright and his characters, we
could say. How many times, as a game, he would pass whole hours
talking like a maid in a rich house, like a little old convent lady, like a
villager from Alpujarra. The exactness of the language, the intonation,
and characterization were prodigious. How many characters created
thus in a moment! It was not simple imitation but an untiring creation,
conceived naturally, in its reality.
But the real person, the one created in a conversation, and the theatrical
one were all integral parts of that world of Federico's: real and fantastic
in one, full of live beings, and fictional entities. Many times he himself,
as when he was the' author' in his plays, was a dramatic personage in his
own life. A very flesh-and-blood being, but nevertheless a mythical and
elusive one. How many times, on the great stage of the world, his life
was a performance. But how far this was from a histrionic and false
attitude. For this was not the mere playing of the role of someone else,
nor the affecting of facets not possessed; it included, sometimes, the
exorcizing of the shadow which lay behind his gaze even during the
contagious moments of his kughter. That is why I would say that, just
as someone called him 'poet by the grace of God*, he was a dramatist
by the same grace.
It is not true that he turned to the theatre because he at length found
lyrical mediums of expression inadequate, thus making the theatre a
mere phase of his poetic evolution. Artistically, this is not true. Even had
he not * written for' the theatre until his poetic evolution was well ad-
vanced, the statement would still be artistically false. More than that, the
facts attest the contrary. His first theatre piece, The Butterfly's Evil
Spell,1 was written at the same time as his first published poems. What
i. The title suggested by the impresario and dramatist Gregorio Martinez
Sierra. Federico had named this play The Least of Comedies, a title which was
rejected for reasons having to do -with the advertising. The text of this play,
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